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the old and the new, the different and familiar memories lay at the heart of my childhood memories, of growing up in a rural town. This group of paintings
these worksby Jessica Schroeter. and drawings is a personal reflection on the town. In general the work focuses
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She has a dark, gritty yet stimulating palette. Earth greys and shadowy blue  which is unique to this region of rural Victoria.
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Sensitive realizations of scraped metal tones are the reminder of a workplace Being from a rural town there are elements that | feel | need to preserve, traces
somewhere, and of a family history. The lines and marks grow outwards slowlyof the past. The loss of local history that is apparent in the community is a
Fa AF RSEAOSNIGSte NBRNIgAYy3I | (2 6 ydrcerm @hidyHas |&dIing t BHvestigaié thig drda Knd expldreStyedhSmedF | v I { dzN
changing floor, the fluctuating monotones, a grim reminder that nothing stands regional preservation. By using abstraction | can address these concerns openly
still. and suggest that the past is relevant to a contemporary audience. | often use
everyday symbols taken from old signs and advertisements to reconstruct past
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and mark can do; the incessant clawing and abrading of the surface, searching
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mark making and layering, for example the garage that was built beside a
It could be said that painting exists in the mind, as well as on the wall in front ofcrossroad. Crosses have a layered meaning within Western culture and Religion,
you, and that one prompts the other into action. For Schroeter, the questions although | view them simply as a visual elemest two lines interconnecting.
about reality lay hidden in the structure of the work; the repeating cross symbol
serving to remind us to fathom its history and meaning in the contemporary  The interconnection of lines has become a continued theme that underlies my
context. work. The exhibition consists of both paintings and drawings; the drawings have
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This group of open paintings and drawings represents a new freedom. The  one piece of paper to the next, thus an informal shape forms out of piecing the
repeating puzzle of marks within pulsing boundaries is not necessarily paper together. When experimenting with materials and space to create forms
attempting to convey landscape formations but something more fluid and drawing forms a part of my mukinedia practice, based on my enjoyment using
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solemnity, a reverence of a place of birth and connection. where painting starts and drawing finishes.
For Schroeter, the act of drawing has accompanied her painting like a trailing Visually the work is an eclectic blend of abstraction, the built environment and
shadow, and within this process one sees the marks arbitrarily seeking guidanegxperimental use of media. | take an interest in current social issues and rely on
just as when traveling along roads at night, the reflectors unfolding the way in a connection with the past via the rural environment. | find the memories |
front of you and then disappearing quickly in a ghostly fashion. recollect provide a wealth of visual material, for example the colours of the
Doug Wri ght, Artist exterior buiIdin_g and textures of steel and rusted billboards and the accidental
marks left behind.
IMAGES: Overleaf, from top left to riglitrosspil on canvas, 200%Btudy oil pastel on
paper, 200Jntitled, oil on canvas, 2009. MiddIdew Findingmixed media on paper, This body of work is a component of my Masters research project at the
2009. BottomThree Tone Greyil pastel on paper, 2010. Aboveross Fire SerieslV,  ypjyersity of Ballarat. The work aims to take the viewer on a journey; and evoke

mixed media on paper, 2068010. BelowCross Fire Series VI,mixed media on paper,
20092010.

memories of places with historical or personal meaning and above all
remembering the past.
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