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Things change, they develop, and they grow and sometimes they also shrink.  Here in 

IƻǊǎƘŀƳ ƛǘΩǎ Ƴƻǎǘ ƭƛƪŜƭȅ L ŀƳ ǘŀƭƪƛƴƎ ŀōƻǳǘ ǘƘŜ ŦƻǳƴŘŀǘƛƻƴǎΦ  ¢ƘŜǎŜ ŎƘŀƴƎŜǎ ǊŜǉǳƛǊŜ 

agents, pressure or agitation to make things happen.  We are currently undergoing 

changes in our cultural life.  There will be some drastic changes in the short term, we will 

shrink, but then we will re-ŜƳŜǊƎŜΦ  ²ƘŜƴ ǘƘŜǎŜ ŎƘŀƴƎŜǎ Řƻ ƻŎŎǳǊ ƛǘΩǎ ƴƻǘ ŀ ōŀŘ ƛŘŜŀ ǘƻ 

inspect the foundations, take risks, investigate new ways of working. 

 

It has been a great pleasure through my roles at the Gallery to meet, work with, and now 

commission a new work by Rosemary Kingsmaill.  Travelling to her place on the 

Yarriambiack, a complete manifestation by and for Rosemary, we talked about her art 

ƳŀƪƛƴƎ ǇǊƻŎŜǎǎŜǎ ŀƴŘ ƘƛǎǘƻǊȅ ǿƛǘƘƛƴ IƻǊǎƘŀƳΩǎ ŎǳƭǘǳǊŀƭ ƭƛŦŜΦ  CƻƭƭƻǿƛƴƎ ƛǎ ŀ ǘǊŀƴǎŎǊƛǇǘ ƻŦ 

that conversation, with much editing to cover the laughter and jargon that sometimes 

overwhelms when two peers start talking.   

 

When things change consult the foundations. 

 

A:  So this is the second time you have made a felted object and put it outside? 

R:  Yes and I have done this before! 

A:  I have a sense of risk about it! 

R:  Yes, and it is about the elements! 

Do you think it will continue the felting process? 

Yes, they will felt, they will felt a bit more in the movement if they get damp that will felt 

them I will do the same with this to see how it changes , what happens.  I have given up 

being precious about art works and this is a public thing and it is about the elements. I 

ŎŀƴΩǘ ǘƘƛƴƪ ƻŦ ŀƴȅ ƻǘƘŜǊ ǿŀȅ ǘƻ ǎƘƻǿ ǘƘŀǘ ŀƴŘ L ƭƛƪŜ ǘƘŜ ƛŘŜŀ ƻŦ ōŜƛƴƎ ǇŀǊǘ ƻŦ ƴŀǘǳǊŜ ǘƘŜ 

wind, whatever happens I have done my bit and now that will happen over the week. 

The four flags you have made respond to the Art is... elemental theme? 

Yes, that is sort of what I was asked (both laugh), yes that is what I have done and it is 

the thing about the wind moving the other element, and the element of not knowing 

what is going to happen. Being part of it! 

So felting wool, do you use the different types of fleece? 

With the fleece tops you pull it out and lay it down and you make cloth out of that.  It is 

then sandwiched between pieces of dyed silk. 

Do you dye the silk? 

No Gill does (Gill Venn from FIBREWORKS based in Wartook), although some of them I 

dye,but a lot of it I get Gill to dye for me. 

How does the silk come? 

It comes in many forms, some of it we call hankies which are stacks of square pieces 

which we pull apart and the other ς I have used the hankies around the edge and I have 

ǳǎŜŘ ǾŜǊȅ ƭŀǊƎŜ όǿƘŀǘ ǘƘŜȅ Ŏŀƭƭ ŎŀǇǎύ ŀƴŘ ǘƘŀǘΩǎ ǎǇǳƴ Ƴŀƴȅ ƭŀȅŜǊǎ ƻƴ ǘƻǇ ƻŦ ŜŀŎƘ 

other ...put your hand in and pull it out! 

And then you lay that on top of the fabric you have already made. 

Yes ς and in the dyeing, because you have got thickness and you multi dye and the dye 

will go through at slightly different levels, so when you pull it apart you can get different 

shades coming out.  You lay the fleece out, lay the silk on top of it, and then you put soap 

and water and rub it. 

The rubbing, how long does that take? 

Lǘ ŘŜǇŜƴŘǎ ƻƴ ǿƘŀǘ ȅƻǳ ŀǊŜ ŘƻƛƴƎΦ  Lǘ ƛǎ ǘƘŜ ƭŀȅƛƴƎ ƻǳǘΣ ǘƘŀǘ Ŏŀƴ ǘŀƪŜ ŀ ŎƻǳǇƭŜ ŘŀȅǎΦ  LǘΩǎ 

the laying out ς that is a slow process!  ! ƎƻƻŘ ǘǿƻ Řŀȅǎ ǘƻ ƭŀȅ ƛǘ ƻǳǘ ŀƴŘ L ǳǎǳŀƭƭȅ ŘƻƴΩǘ 

start felting that day, I can go away and come back and have a look at it and occasionally 

I change things around a bit and then I do it. 

Tell us about how you began felting 

I have been felting for many years and after school I studied - my main area was 

sculpture and pottery that is sort of where I come from, my background! I have worked 

in the arts forever.  I know both sides of the fence! But I think clothing and sculpture, and 

the love of weaving were there for a while.  I like felting because it is more instant and 

my first bits were hard, stiff little things because no one knew how to felt and we all just 

ǿŜǊŜ ǘŜŀŎƘƛƴƎ ƻǳǊǎŜƭǾŜǎ ŀƴŘ ǘƘŜƴ ǊŜŀƭƛǎŜŘ ǘƘŀǘ ȅƻǳ ŘƻƴΩǘ ƘŀǾŜ ǘƻ Ǌƻƭƭ ŜǾŜǊȅǘƘƛƴƎΦ  ¢ƘŜǊŜ 

were other ways to felt, you could make it up and I just make it up as I go along. There is 

no right or wrong way. 

But it really is you making a form with your hands? 

Yes, yes. 

And so the garments are much more shaped! 

¸ŜǎΦ  !ƴŘ Ƴƻǎǘ ƻŦ ǘƘŜƳ ŘƻƴΩǘ ƘŀǾŜ ŀƴȅ ǎŜŀƳǎΣ ǘƘŜȅ ŀǊŜ ƳŀŘŜ ƛƴ ƻƴŜΦ  Lǘ ƛǎ ǘƘŜ ǿŀȅ ȅƻǳ 

ƭŀȅ ƛǘ ŘƻǿƴΣ L ŘƻƴΩǘ Řƻ ŀƴȅ ŘǊŀǿƛƴƎǎΦ  L ƳŀƪŜ ƛǘ ǳǇ ŀǎ L ƎƻΦ  L ŘŜŎƛŘŜ L ǿŀƴǘ ǘƻ ƳŀƪŜ ŀ ǎƪƛǊǘ 

and that is how it is.  It is just having the confidence and the understanding of what your 

materials will do. 

You gained that understanding through practice? 

Practice and I also, many years ago, (in the early 70's) I did a course; it was called a wool 

appreciation course. So I learnt about fleece and the length of fleece, strong and fine 

fleece and what they do.   For me, I think you have to have a really strong base of 

understanding of what your fleece will do so you use the right fleece for the right 

purpose. 

And the purpose of doing the course was to improve your felting? 

No, at that stage I was spinning and weaving, so I needed to know what fleeces to use, 

because I was weaving and I needed stronger fleece and doing dyeing for weaving.  

Stronger fleece had a bit of a shine or sheen to it where Merino is duller, Merino is good 

for jumpers - coat type warm stuff, where the other is a bit coarser.  All those skills came 

with me when I went into felting. And being a potter it is all in the touch and in many 

ǿŀȅǎ ǘƘŜȅ ŀǊŜ ǾŜǊȅ ǎƛƳƛƭŀǊ ƻƴƭȅ ȅƻǳ ŘƻƴΩǘ ƎŜǘ ŀǎ ŘƛǊǘȅ όƭŀǳƎƘƛƴƎύΦ 

Felting allows you to instantly make a form through the physicality of your hands, it is 

sculptural process! 

And it is always that challenge, I have to have a challenge and if I draw something up and 

I make it, I am bored with it!  If I create it, I know what I want but if I create it and solve 

ǘƘŜ ǇǊƻōƭŜƳǎ ŀǎ L ŀƳ ƎƻƛƴƎ ŀƭƻƴƎ LΩƳ Ŏƻƴǎǘŀƴǘƭȅ ǎƻǊǘ ƻŦ ƘŀǾƛƴƎ ŀ ŎƘŀƭƭŜƴƎŜΦ 

Rosemary, you have a long history with the organisation of art in Horsham? 

²ƘŜƴ L ŎŀƳŜ ǘƻ IƻǊǎƘŀƳ ƛƴ ǘƘŜ слΩǎΣ ǿŜ ǊŜŀƭƭȅ ŘƛŘ ƴƻǘ ƘŀǾŜ ŀ DŀƭƭŜǊȅ ς there was a little 

box, the shoebox (that is where the Makers Gallery is now) and I became involved 

because I did not know anyone, I was up from Melbourne and became involved there.  

That is where we started the pottery group and spinners and weavers in particular and 

then the Director at the time (Jean Davidson) had the idea that we were never going to 

have a Gallery because Horsham was sport.  The only reason we got the shoebox gallery 

was that there was a grant, when they were building the Library that said that if it was a 

community centre (not sure of the title) they would get money so they took storeroom 

off and put Art Gallery on the plan and that was that.  Over the years there were plans 

drawn up for a Gallery but it never came it was going to be extended onto and then  

WŜŀƴ 5ŀǾƛŘǎƻƴ ŘŜŎƛŘŜŘ ǿŜƭƭΣ ƭŜǘΩǎ ǎǘŀǊǘ ŦǊƻƳ ǘƘŜ ōŜƎƛƴƴƛƴƎΣ ƭŜǘΩǎ ƎŜǘ ǇŜƻǇƭŜ ƛƴǘŜǊŜǎǘŜŘ ƛƴ 

ǘƘŜ !ǊǘǎΣ ƭŜǘΩǎ ōǳƛƭŘ ŀ ŎƻƳƳǳƴƛǘȅ ǘƘŀǘ ǳƴŘŜǊǎǘŀƴŘǎ ƳŀƪƛƴƎΣ ŀƴŘ ǎƻ L ƘŜƭǇŜŘ Řƻ ǘƘŜ 

research and then I got the job of setting it up and running it. I ran it for about seven 

years. 

You were talking about giving people art making skills to get them involved? 

Giving them skills, because if you give people skills and experience of painting, 

whatever , they will understand and have a better appreciation of art or where ever you 

are coming from. 

And people are still using it to practice their craft? 

Yes and because of that we have got the Gallery (HRAG) because Mack came along and 

we (the studio) were able to get a gallery.  Out of that the first Art Festival came about. 

Out of what was being made in the Studio upstairs and the Gallery downstairs? And 

the people that were there? 

²ŜƭƭΣ ƛǘ ǿŀǎƴΩǘ ǎƻ ƳǳŎƘ ǿƘŀǘ ǿŀǎ ƳŀŘŜ ƛǘ ǿŀǎ ƛŘŜŀǎΣ ŜƴŎƻǳǊŀƎŜƳŜƴǘΣ ƛǘ ǿŀǎ ōŜƛƴƎ ƎŀƳŜ 

to take risks, it was going out and saying ok the community ς we are going to involve you 

and bring together and so that sort of came. So that is where it all started, down in 

there. 

You can make this thing and give it out there! 

Yes, because that is the purpose of it, so with this gown that I made, and it was on the 

cat-walk in Melbourne and won a big prize in Melbourne, what do you do with all this 

ǎǘǳŦŦ ǎƻ ƛƴ ǘƘŜ ŜƴŘ L ƘǳƴƎ ƛǘ ƛƴ ŀ ǘǊŜŜ ǎƻ ǎƻƳŜǘƘƛƴƎ ƘŀǇǇŜƴŜŘΣ ƛǘ Ƨǳǎǘ ǿƻǳƭŘƴΩǘ Ǝƻ ǘƻ DƻŘΦ 

So it lived in a tree in your garden? 

Yes, for a while, then I took it down for mulch. 

And then you start again? 

¸ŜǎΣ L ǘƘƛƴƪ ŜǾŜǊȅǘƘƛƴƎ Ƙŀǎ ŀ ǎŜƴǎŜ ƻŦ ƭƛŦŜΣ ŘƻŜǎƴΩǘ ƘŀǾŜ ǘƻ ƭƛǾŜ ŦƻǊ ȅŜŀǊǎΦ 

 

Adam Harding is the Director of the Horsham Regional Art Gallery, he was in 

conversation with the felt artist Rosemary Kingsmill on the 11 March 2010. 

 

 

 

 

 

IMAGES 
Cover, Elemental Flags 2010, wool and silk (detail).  Inside flap top to bottom Elemental 
Flags 2010, wool and silk (detail). Rosemary Kingsmill in conversation.  Back cover top to 
bottom, Rosemary Kingsmill in her studio with the Elemental Flags.  Elemental Flags 
corner Firebrace and Pynsent Streets Horsham March 2010. 
All photography by Melissa Powell  


